Introduction
Located in the Horn of Africa, Ethiopia has a unique cultural heritage. It was the home of the civilization of the ancient Aksumite kingdom from the first to the eighth centuries AD, as well as the center of the Ethiopian Orthodox Church, one of the oldest Christian churches. 1 As the twentieth century approached, together with the young Republic of Liberia on the West coast, Ethiopia became the only African countries not colonized by European powers after 1884-85 and the Berlin Conference. The relationship between Ethiopia and Italy dated back to this moment culminating with the battle of Adowa, in 1896, and the defeat of the Italian army. In 1922, the unexpected ascendance of Benito Mussolini, leader of the National Fascist Party, exacerbated the Italian desire to redeem the humiliation of Adowa and easily revived the colonial project of unification of the East African territories -Ethiopia, Eritrea, and Somalia -in one greater Italian colonial region. On October 3rd, 1935, without any declaration of war, the Italian air force bombed civilians in the Ethiopian towns of Adowa and Adigrat. The invading forces took Addis Ababa after five months of war: the Ethiopian ruler, Haile Selassie, was forced to leave Ethiopia, while in Rome Mussolini proclaimed the Italian East African empire.
As part of its ambitious plan for African colonies, the Italian government initiated a competition to build the new capital of Ethiopia. Several Italian architects involved in the design of overseas territories developed schemes for Addis Ababa, among them Marcello Piacentini, Enrico Del Debbio, Giuseppe Vaccaro, Ignazio Guidi, and Cesare Valle. Even the Swiss-French architect Le Corbusier, fascinated by the idea of designing the new capital of the Italian empire in Africa, sent a proposal based on the ideal Ville Radieuse.
Taking into consideration the plan for Addis Ababa designed by Le Corbusier, this article reveals his perception of Europe's role of supremacy in the colonial history of the 1930s and his Eurocentric assumption that considered overseas colonies as natural extension of European countries. Furthermore, this study opens up to the wider topic of racial policies in the Italian colonies and the Fascist building of the Italian empire in Africa. In particular, the article focuses on Le Corbusier's approach to Ethiopian architectural tradition, his fascination with Fascist central authority, and his desire to participate in the coercive construction of imperial identities.
The visit to Rome
Italy had always been a fundamental source of inspiration for Le Corbusier. He traveled extensively throughout the country studying its cultural heritage and history, and he was frequently in touch with numerous Italian architects and planners with whom he shared his thoughts on architecture and the utopian city. the interest in the garden city; unlike Guidi and Valle's proposal, his plan rejected the model of centralized city, introducing the limitless concept of the zoning system in parallel bands. According to Le Corbusier, the division in zones allowed infinite expansion and easy access to surrounding areas. Moreover, it permitted a heavy population density of 600-800 inhabitants per hectare in the residential area; the ground surface was rendered as a continuous park in which pedestrians could walk, participate in leisure activities, and enjoy the landscape. To obtain Mussolini's approval of the plan, Le Corbusier developed the city as expression of Fascist power. In contrast to Guidi and Valle's project, he proposed the design of a modern monumental capital traversed from North to South by a grand boulevard. At the Northern end of the artery, the military centre symbolized the head of the city as in the anthropomorphic metaphor of the Ville Radieuse. By positioning the military headquarter in this prominent position, Le Corbusier articulated the colonial city as an instrument of command, government and grandeur in the hands of the Italian colonizer. At the other end of the grand boulevard, Le Corbusier designed the industrial area, the sector devoted to produce goods and riches for the empire and its capital. The foro, in the center of the plan, symbolized the heart of the capital and the core of his political activities, where the Fascist regime organized indigenous population control and performed his propaganda through marches and military processions. This center was located between two halves or "lungs," as in the scheme for the Ville Radieuse. In the case of Addis Ababa the two halves housed the European residential zone, on the West, and the indigenous sector, on the East. Three skyscrapers dominated the plan. They hosted the "military government" on the North, the "civil administration" and the "indigenous affairs" in the center of the city. According to Le Corbusier, these towers represented three indispensable functions that the capital city of Italian colonial dominion must possess to guarantee the development of the great and prosperous Fascist empire. 
The Fascist empire in Africa
Le Corbusier's arguments and design for Addis Ababa did not persuade Mussolini's Fascist government, more inclined to assign the planning and designing of Addis Ababa to Italian rationalists. Far from being a thoughtless political move, Mussolini's preference for national experts was part of a strategy that needs to be contextualized within the political situation of colonial Ethiopia, Fascist propaganda, and the Italian framework of Fascist power in the African country. 12 Italy had entered very late into the era of European colonialism, always trying to "catch up" with France and Britain. Essentially for reasons of prestige and grandeur, often justified as the vital need for space, the Fascist regime looked with great interest at overseas countries. As David Rifkind clearly explains, the situation was complex; "the military adventure, the resettlement (and reform) of unemployed urban Italians as farmers in East Africa, the stabilization of African subjects under colonial rule, the cultivation of the Ethiopian highlands to supply Italy with needed agricultural products" were all aspects of the Italian interest in the country, together with the idea that migration to East Africa could contain Italian emigration abroad (i.e. in the United States) and sustain the economic development of the Italian firms growing in the African continent.
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Within the propaganda machine fine-tuned by Mussolini, the conquest of the African territory quickly became a cohesive motif of domestic consensus. Fascist indoctrination produced a patriotic popular front that the Italian regime exploited to increase public support for its supremacy. As part of this sophisticated propaganda machine, the Italian government called several architects and planners to build the physical structure of the colonial domination in Africa and the "image" of Fascist domain abroad, its power and grandeur. In the 1930s, Addis Ababa, the modern capital of the new Fascist empire, became the most important emblem of Fascist construction. Mussolini sought a monumental "Roman" capital, with new symbols connected to the magnificence of the Fascist empire and new sectors for Europeans and Italian inhabitants. Although Addis Ababa had a long history as a renowned urban center of East Africa, Mussolini asked his architects to build a completely new city in what was erroneously depicted as a virgin territory. The government aimed to establish a brand-new "feudal" system where the indigenous lived as "peasants around their king" -the Italian Emperor of Ethiopia. 14 In his eagerness to obtain Mussolini's approval, even Le Corbusier followed these guidelines, designing his colonial city from a tabula rasa. He replaced Ethiopian emblems with new symbols of Fascist and military power and developed modern residential sectors for Italian emigrants separated from the indigenous residents.
Le Corbusier's idea of colonialism
On the title page of La Ville Radieuse, Le Corbusier described urban plans as "the rational and poetic monument set up in the midst of contingencies." According to him "contingencies" were the environmental features to which the plan would adopt, including place, people, culture, topography and climate. Accordingly, in Addis Ababa he worked on the plan within the possibilities and limits of the Italian cultural framework and, in order to obtain Mussolini's approval, developed the proposal of a modern imperial capital to build the image of a strong Fascist empire.
This approach was informed by nineteenth-century French discourse on colonialism and the "Orient. skyscraper on the North illustrate his idea of colonial power as the ultimate force able to plan not only the physical world of Africa, but also its society. As this study has described, in Addis Ababa, Le Corbusier's extreme pragmatism was expressed in the design of two completely separated cities, the European and the indigenous one, illuminating his preference for racial division in the colonial city. The French architect adopted a similar approach in Algiers, where he preserved the old traditional quarter and replaced the existing European one with the lyrical vision of the livable elevated highway marking "the hierarchical social order onto the urban image, with the dominating above and the dominated below." 27 In the design for Addis Ababa, indigenous-European separation is defined horizontally as East-West division in sectors with no organic integration with the infrastructure system. Although present in the plan, the native sector lacked a specific program, as it was not considered a valid alternative to Western cultures. Unlike Algiers, in Addis Ababa there was no poetic rereading of the indigenous villages and no commitment to the mutual understanding between colonial and traditional cultures. Le Corbusier's attention was concentrated on the design of the Fascist-controlled city with no provisions to ameliorate the poverty and misfortune that most Ethiopians faced. By promoting social and racial restrictions through urban organization, the French architect established the urban conditions under which Fascist control could be fulfilled. Unplanned and relegated in a powerless position on the East, the indigenous area symbolized Ethiopian controlled existence and Fascist colonial inhumanity and cruelty in replacing local cultures.
Conclusion
In the first decades of the twentieth century, together with his interest in the Soviet Union and his relationship with Stalin, Addis Ababa, the Fascist empire, and Mussolini symbolized for Le Corbusier the most antithetical but tangible possibilities to build the utopian Ville Radieuse. Although Le Corbusier's knowledge of Ethiopia and sub-Saharan Africa was scarce -he never traveled to the country and he had no access to topographical maps of the region to complete his design -and although he faced enormous obstacles acquiring the support of the Italian government, the capital of Ethiopia was a crucial instrument for him to reflect on his utopia and its practical realization. 
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